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MUSIC

By Meline Toumani

April 23, 2006

Correction Appended

SAN FRANCISCO - PEOPLE who don't listen to classical music

tend to share that fact as an apology, as if they were confessing

that they didn't floss regularly or didn't send Christmas cards last

year. But among classical music enthusiasts, there is an equally

predictable yet more defiant tendency: a distaste for contemporary

music and a sense of irritation, not remorse, that anyone should

feel pressure to like it.

So it was surprising to see 150 people gathered in a hall here last

weekend, at 10 a.m. on Saturday, to spend an entire day exploring

two questions: "How did it happen?" and "Why did it happen?"

The "it" was the 20th-century trend toward music that was atonal,

rhythmically unpredictable, melodically hard to remember and

altogether strange sounding: music that was not "classical" in a

Mozartean or Beethovenian sense yet was still, broadly speaking,

part of the classical music world.

The event was a symposium on contemporary music, initiated and

directed by the violinist Midori and presented by San Francisco

Performances. Midori is touring seven American cities this month

with a program of works written from 1979 to 2000, the years she

considers the blossoming of her musical consciousness, and the

symposium was designed as a primer for the concert she will be

giving here at the Herbst Theater on Thursday (after performing

the program at Zankel Hall in New York on Tuesday).
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Ticket buyers were encouraged to sign up for a sort of new-music

boot camp -- a day filled with lectures, discussions, demonstrations

and master classes -- so that when they arrive at the concert, they

will have some idea what to make of the music of Judith Weir,

Isang Yun, Alexander Goehr, Gyorgy Kurtag and Witold

Lutoslawski.

The symposium in San Francisco was part of a major effort to

advocate for contemporary music, an undertaking through which

Midori is redefining not only her own career but -- she hopes -- the

entire modern listening experience and, ultimately, the quality of

contemporary music itself.
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If this sounds ambitious, it may help to recall that this is the same

Midori who in 1986, as a 14-year-old, became an instant legend

when she took the stage at Tanglewood to perform Leonard

Bernstein's "Serenade" under his baton and soldiered through two

broken strings to a stunning finale.

More on N.Y.C. Theater, Music and Dance This Spring

Doubling Down on Corn: For their Broadway musical, “Shucked,” the

country-music songwriting team Shane McAnally and Brandy Clark

embraced heartfelt songs and campy performances.

Puppetry of Pi: Members of the puppetry team for the stage adaptation of

“Life of Pi,” now in previews on Broadway, discuss making the show’s

animals seem real on a very crowded lifeboat.

The Unsinkable Marilyn Maye: The inimitable singer is about to make her

Carnegie Hall solo debut. In an eight-decade career, it’s a crowning

moment — and just another gig.

Encores!: The New York City Center’s series, which specializes in brief

revivals of Broadway rarities, will see its new music director, Mary-Mitchell

Campbell, lead a restored performance of “Dear World.”

But for all the celebrity that has surrounded her in the two decades

since, her focus as a mature musician has been not on promoting

herself but on reaching out to others. At 20, she created Midori and

Friends, a music education organization that has become a

cornerstone of music instruction for students throughout New York

City. More recently, she developed Partners in Performance, a

concert network bringing world-class shows to small towns

throughout the United States. And she has taught, dividing her

time between the Manhattan School of Music and the University of

Southern California.

This fall, she will settle full-time in Los Angeles to direct the

university's new Midori Center for Community Engagement, a

clearinghouse for musical outreach activities, ideas and training.
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Now, at 34, Midori has begun commissioning new music in a joint

initiative with the violinist Vadim Repin. She has also decided that

as a musician and teacher, she has to do more than simply perform

contemporary music. She has to persuade everyone, from reluctant

arts administrators to confused audience members, that there is a

good reason to listen.

Recently, over breakfast at a Greek diner on the Upper West Side

of Manhattan where she has conducted countless meetings and

interviews over the years, Midori explained her passion.

"It excites me that I live in the same world as these composers,"

she said. "We're breathing the same air. The things I'm

experiencing are things they're expressing through their music."

Midori requires her students at the Manhattan School to play

contemporary compositions. "They've heard Bach and Beethoven

so many times that even if they've never heard a particular piece

before, they already know what it should sound like -- or they think

they know. But when they play new music, they have to figure it

out themselves. It teaches them to listen and to think about what

they are trying to say. Everything is more deliberate."

But the first problem, she says, is getting arts organizations to take

risks -- not just creative risks but financial ones.

"There are three questions a concert organizer will ask when you

want to perform a contemporary music composition," she said.

"First, how long is it? Second, does it have a tune? And third, what

else can we put in the program to compensate?"
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Ruth Felt, the president of San Francisco Performances,

appreciates the importance of new music, but she acknowledged

that Midori's celebrity makes all the difference.

"Midori is a star," Ms. Felt said, "and that brings people in who

would otherwise not take a chance on this music." Ms. Felt said

that Midori offered her all-contemporary program with a 50

percent discount on her performing fee. "This music doesn't sell

tickets," Ms. Felt said, "and she knows that. But she believes in it."

Midori first tried a large-scale new-music education program last

year in Japan. She held an all-day symposium in Tokyo, mailed

DVD's to ticket buyers in advance of the concert, provided scores

for review and distributed tickets by lottery to 160 of the 600 people

who applied to attend the day of lectures and demonstrations.

She has also filled her Web site, www.gotomidori.com, with essays

about contemporary music, interviews with composers on her

program and an offer to answer e-mails from curious listeners.

But in San Francisco, Midori has a secret weapon: Robert

Greenberg, the music historian in residence of San Francisco

Performances who is perhaps best known as the teacher behind

the popular mail-order course "How to Listen to and Understand

Great Music," available from the Teaching Company. Mr.

Greenberg's manner onstage is a sort of cross between Crazy

Eddie and your favorite college professor. He has a local fan club,

which numbers close to 900 people, who gather for his Saturday

Morning Talks about classical music, presented by San Francisco

Performances.

But even for Mr. Greenberg, who usually lectures about more

traditional fare, the symposium was an experiment. He began with

a warning and a promise: "Strap yourselves in," he said from the

stage. "When we leave this room today, we will be equipped,

intellectually, emotionally and spiritually, to deal with Midori's

concert program."
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Then he played a clip from Verdi's 1871 opera "Aida," followed by a

segment from Peter Maxwell Davies's 1969 composition "Eight

Songs for a Mad King."

"How did we get from a conception of the human voice as the

ultimate vehicle for lyric beauty," he asked, "to one where vocal

textures are used to reflect extreme psychotic states?"

As Mr. Greenberg summarizes it, composers from about 1550 to

1910 spoke a common music language. Music relied on consistent

patterns of rest, departure and return: the progression from the

root of the musical key to the dominant chord of that key, through

any number of modulations and eventually back to the root. The

ears of even the most casual Western listeners are attuned to this

grammar, whether they know it or not.

But it was inevitable, Mr. Greenberg told the audience, that

composers would eventually have to test altogether new

languages. Hence Arnold Schoenberg's experiments with a

structure in which each tone had equal importance, leading later

composers to develop their own "self-referential languages,"

resulting in a kind of musical tower of Babel.

"It would be foolhardy to think that mere familiarity will make this

music 'entertaining,' " Mr. Greenberg said. "But this is our music,

the music of our time. Maybe we should even be a little proud."

Midori joined him onstage to play samples of the work as he

described it. But unlike Mr. Greenberg's manner of connecting with

students, validating their confusion with jokes about the strange

sounds they were hearing, Midori's tremendous enthusiasm

seemed at times a bit too air-tight to allow for the frustration of the

hapless listener. Her most persuasive strategy, not surprisingly,

was her exquisite rendering of the music itself.
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Here the importance of the performer in contemporary music

became clear. Instead of serving as a vessel, faithfully carrying

well-loved songs, intact, to an expectant audience, the artist is a

kind of translator. The intensity on Midori's face, and in her body,

as she played Kurtag or Lutoslawski, persuaded the listener that

there was something to be discovered. True, understanding a

music's intensity by proxy is not the same as getting it by intuition,

but it's a start.

MUSIC Correction: April 30, 2006, Sunday The photo

accompanying an article last Sunday about the violinist Midori was

published in error. It showed the violinist Midori Seiler, not Midori.

A version of this article appears in print on April 23, 2006, Section 2, Page 25 of the National edition with the headline:
MUSIC; The Gospel of New Music, According to Midori. Order Reprints | Today’s Paper | Subscribe

More in Arts

Lindsay Elliott/Netflix

Four Stand-Up Specials That
Punch Above Their Weight

Theo Wargo/Getty Images For American Museum

Heidi Gardner Celebrates Easter
… Candy

PAID POST: HUMANA

The Labor Market Has Spoken. The
Best HR Departments Are
Listening.

via the Manhattan District Attorney’s Office

The Headless Statue of a ‘Roman
Emperor’ Is Seized from the Met

Artists Rights Society (ARS), New York / ADAGP, Paris;
Photo by Chester Higgins Jr./The New York Times

Emily Fisher Landau, Art Patron
Who Had Her Own Museum,
Dies at 102

Ryan Pfluger for The New York Times

In ‘Beef,’ Road Rage Is Only the
Beginning

Editors’ Picks

Lennart Weibull for The New York Times. Food Stylist:
Victoria Granof.

Sheet-Pan Recipes for When
You’re Down

Ilvy Njiokiktjien for The New York Times

Amsterdam Has a Message for
Male Tourists From the U.K.:
‘Stay Away’

Derek Abella

Attention, Travelers: Now Is the
Best Time to Switch to eSIM

Most Popular

My Husband No Longer Wants Sex. Do
I Divorce Him?

‘Pretty Baby: Brooke Shields’ Review:
Girlhood, Interrupted

Body of a Missing 2-Year-Old Boy Is
Found in an Alligator’s Jaws, Police Say

Voters in Paris Turn Their Backs on
Electric Rental Scooters

Tiger and Phil Return to the Masters

These Ukrainians Arrived Under a
Biden Program. They Ended Up
Homeless.

Opinion: How Did No-Mandate Sweden
End Up With Such an Average
Pandemic?

Succession Style, Episode 2: The Power
of a White Tank Top

Apple’s New App Aims to Make
Classical Music More Accessible

Tulare Lake Was Drained Off the Map.
Nature Would Like a Word.

ADVERTISEMENT

The Gospel of New Music, According
to the Violinist Midori

Give this article

Give this article

SUBSCRIBE FOR $1/WEEK LOG INARTS | The Gospel of New Music, According to the Violinist Midori Give this article

Spring Performances in N.Y.C. What Not to Miss At the Philharmonic At Carnegie Hall At the Met ‘Sweeney Todd’ ‘Bad Cinderella’ ‘Drinking in America’

EXPANDSpecial offer: Subscribe for $4.25 $1 a week for the first year.

https://help.nytimes.com/hc/en-us/articles/115014792127-Copyright-notice
https://www.nytco.com/
https://help.nytimes.com/hc/en-us/articles/115015385887-Contact-Us
https://help.nytimes.com/hc/en-us/articles/115015727108-Accessibility
https://www.nytco.com/careers/
https://nytmediakit.com/
https://www.tbrandstudio.com/
https://www.nytimes.com/privacy/cookie-policy#how-do-i-manage-trackers
https://www.nytimes.com/privacy/privacy-policy
https://help.nytimes.com/hc/en-us/articles/115014893428-Terms-of-service
https://help.nytimes.com/hc/en-us/articles/115014893968-Terms-of-sale
https://www.nytimes.com/sitemap/
https://help.nytimes.com/hc/en-us
https://www.nytimes.com/subscription?campaignId=37WXW
https://www.nytimes.com/subscription?campaignId=7YUFJ
https://www.nytimes.com/2023/03/21/theater/shucked-musical-broadway.html?action=click&pgtype=Article&state=default&module=styln-broadway&variant=show&region=MAIN_CONTENT_1&block=storyline_top_links_recirc
https://www.nytimes.com/2023/03/21/theater/life-of-pi-tiger-puppet.html?action=click&pgtype=Article&state=default&module=styln-broadway&variant=show&region=MAIN_CONTENT_1&block=storyline_top_links_recirc
https://www.nytimes.com/2023/03/15/theater/marilyn-maye-carnegie-hall.html?action=click&pgtype=Article&state=default&module=styln-broadway&variant=show&region=MAIN_CONTENT_1&block=storyline_top_links_recirc
https://www.nytimes.com/2023/03/13/theater/dear-world-city-center-encores.html?action=click&pgtype=Article&state=default&module=styln-broadway&variant=show&region=MAIN_CONTENT_1&block=storyline_top_links_recirc
https://www.nytimes.com/2023/04/02/business/roxane-gay-work-advice-birthdays.html?action=click&algo=identity&block=editors_picks_recirc&fellback=false&imp_id=905455321&impression_id=a66a3750-d232-11ed-93de-533cf7e37e98&index=0&pgtype=Article&pool=editors-picks-ls&region=ccolumn&req_id=809848687&surface=home-featured&variant=0_identity&action=click&module=editorContent&pgtype=Article&region=CompanionColumn&contentCollection=Trending
https://www.nytimes.com/2023/03/31/arts/music/amplifier-newsletter-new-artists.html?action=click&algo=identity&block=editors_picks_recirc&fellback=false&imp_id=254855327&impression_id=a66a3751-d232-11ed-93de-533cf7e37e98&index=1&pgtype=Article&pool=editors-picks-ls&region=ccolumn&req_id=809848687&surface=home-featured&variant=0_identity&action=click&module=editorContent&pgtype=Article&region=CompanionColumn&contentCollection=Trending
https://www.nytimes.com/2023/03/31/movies/tetris-game-boy-nintendo.html?action=click&algo=identity&block=editors_picks_recirc&fellback=false&imp_id=572933181&impression_id=a66a3752-d232-11ed-93de-533cf7e37e98&index=2&pgtype=Article&pool=editors-picks-ls&region=ccolumn&req_id=809848687&surface=home-featured&variant=0_identity&action=click&module=editorContent&pgtype=Article&region=CompanionColumn&contentCollection=Trending
https://www.nytimes.com/section/arts
https://www.nytimes.com/2023/03/31/arts/television/comedy-specials-mae-martin.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=258692597&impression_id=af687650-d232-11ed-93de-533cf7e37e98&index=0&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/03/31/arts/television/comedy-specials-mae-martin.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=258692597&impression_id=af687650-d232-11ed-93de-533cf7e37e98&index=0&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/04/01/arts/television/heidi-gardner-saturday-night-live.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=672946675&impression_id=af687651-d232-11ed-93de-533cf7e37e98&index=1&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/04/01/arts/television/heidi-gardner-saturday-night-live.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=672946675&impression_id=af687651-d232-11ed-93de-533cf7e37e98&index=1&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/03/30/arts/met-museum-statue-seized.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=312082035&impression_id=af687652-d232-11ed-93de-533cf7e37e98&index=3&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/03/30/arts/met-museum-statue-seized.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=312082035&impression_id=af687652-d232-11ed-93de-533cf7e37e98&index=3&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/03/28/arts/emily-fisher-landau-dead.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=786703936&impression_id=af687653-d232-11ed-93de-533cf7e37e98&index=4&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/03/28/arts/emily-fisher-landau-dead.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=786703936&impression_id=af687653-d232-11ed-93de-533cf7e37e98&index=4&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/04/01/arts/television/beef-netflix-steven-yeun.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=820552307&impression_id=af687654-d232-11ed-93de-533cf7e37e98&index=5&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/04/01/arts/television/beef-netflix-steven-yeun.html?action=click&algo=bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1&alpha=0.05&block=more_in_recirc&fellback=false&imp_id=820552307&impression_id=af687654-d232-11ed-93de-533cf7e37e98&index=5&pgtype=Article&pool=more_in_pools%2Farts&region=footer&req_id=130173607&surface=eos-more-in&variant=0_bandit-all-surfaces-time-cutoff-30_impression_cut_3_filter_new_arm_5_1
https://www.nytimes.com/2023/03/30/dining/vegetarian-sheet-pan-recipes.html?action=click&algo=bandit-all-surfaces-lda-eng30s-alpha-0.03&alpha=0.03&block=editors_picks_recirc&fellback=false&imp_id=727672839&impression_id=af689d60-d232-11ed-93de-533cf7e37e98&index=0&pgtype=Article&pool=pool%2Fe76d7165-92f7-4bd2-bc6e-298322d3680a&region=footer&req_id=97761193&shadow_vec_sim=0&surface=eos-home-featured&variant=0_pers_bandit_surface_level
https://www.nytimes.com/2023/03/30/dining/vegetarian-sheet-pan-recipes.html?action=click&algo=bandit-all-surfaces-lda-eng30s-alpha-0.03&alpha=0.03&block=editors_picks_recirc&fellback=false&imp_id=727672839&impression_id=af689d60-d232-11ed-93de-533cf7e37e98&index=0&pgtype=Article&pool=pool%2Fe76d7165-92f7-4bd2-bc6e-298322d3680a&region=footer&req_id=97761193&shadow_vec_sim=0&surface=eos-home-featured&variant=0_pers_bandit_surface_level
https://www.nytimes.com/2023/03/29/world/europe/amsterdam-uk-tourists-stay-away.html?action=click&algo=bandit-all-surfaces-lda-eng30s-alpha-0.03&alpha=0.03&block=editors_picks_recirc&fellback=false&imp_id=323763389&impression_id=af689d61-d232-11ed-93de-533cf7e37e98&index=1&pgtype=Article&pool=pool%2Fe76d7165-92f7-4bd2-bc6e-298322d3680a&region=footer&req_id=97761193&shadow_vec_sim=0&surface=eos-home-featured&variant=0_pers_bandit_surface_level
https://www.nytimes.com/2023/03/29/world/europe/amsterdam-uk-tourists-stay-away.html?action=click&algo=bandit-all-surfaces-lda-eng30s-alpha-0.03&alpha=0.03&block=editors_picks_recirc&fellback=false&imp_id=323763389&impression_id=af689d61-d232-11ed-93de-533cf7e37e98&index=1&pgtype=Article&pool=pool%2Fe76d7165-92f7-4bd2-bc6e-298322d3680a&region=footer&req_id=97761193&shadow_vec_sim=0&surface=eos-home-featured&variant=0_pers_bandit_surface_level
https://www.nytimes.com/2023/03/23/technology/personaltech/esim-sim-cards-travel.html?action=click&algo=bandit-all-surfaces-lda-eng30s-alpha-0.03&alpha=0.03&block=editors_picks_recirc&fellback=false&imp_id=791685868&impression_id=af689d62-d232-11ed-93de-533cf7e37e98&index=2&pgtype=Article&pool=pool%2Fe76d7165-92f7-4bd2-bc6e-298322d3680a&region=footer&req_id=97761193&shadow_vec_sim=0&surface=eos-home-featured&variant=0_pers_bandit_surface_level
https://www.nytimes.com/2023/03/23/technology/personaltech/esim-sim-cards-travel.html?action=click&algo=bandit-all-surfaces-lda-eng30s-alpha-0.03&alpha=0.03&block=editors_picks_recirc&fellback=false&imp_id=791685868&impression_id=af689d62-d232-11ed-93de-533cf7e37e98&index=2&pgtype=Article&pool=pool%2Fe76d7165-92f7-4bd2-bc6e-298322d3680a&region=footer&req_id=97761193&shadow_vec_sim=0&surface=eos-home-featured&variant=0_pers_bandit_surface_level
https://www.nytimes.com/2023/03/31/magazine/divorce-sex-affair-ethics.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=638609264&impression_id=af689d63-d232-11ed-93de-533cf7e37e98&index=0&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/03/movies/pretty-baby-brooke-shields-review.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=900435952&impression_id=af689d64-d232-11ed-93de-533cf7e37e98&index=1&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/02/us/2-year-old-alligator-mouth-florida.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=710922495&impression_id=af689d65-d232-11ed-93de-533cf7e37e98&index=2&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/03/world/europe/paris-electric-scooters-ban.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=923285976&impression_id=af689d66-d232-11ed-93de-533cf7e37e98&index=3&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/03/sports/golf/masters-woods-mickelson-johnson-liv.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=195242028&impression_id=af689d67-d232-11ed-93de-533cf7e37e98&index=4&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/02/nyregion/ukraine-refugees-homeless.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=228549988&impression_id=af689d68-d232-11ed-93de-533cf7e37e98&index=5&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/03/30/opinion/sweden-pandemic-coronavirus.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=911213289&impression_id=af689d69-d232-11ed-93de-533cf7e37e98&index=6&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/02/style/succession-style-episode-2.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=690332155&impression_id=af689d6a-d232-11ed-93de-533cf7e37e98&index=7&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/02/arts/music/apple-music-classical-streaming.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=212077410&impression_id=af689d6b-d232-11ed-93de-533cf7e37e98&index=8&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.nytimes.com/2023/04/02/us/tulare-lake-california-storms.html?action=click&algo=bandit-all-surfaces-variants-shadow-lda-unique-diversify-time-cutoff-30&alpha=0.05&block=trending_recirc&fellback=false&imp_id=407666853&impression_id=af689d6c-d232-11ed-93de-533cf7e37e98&index=9&pgtype=Article&pool=pool%2F5bffce26-a993-4ed4-af7d-8894fdf413ca&region=footer&req_id=607349314&shadow_vec_sim=0&surface=eos-most-popular-story&variant=0_pers_bandit_diversified
https://www.parsintl.com/publication/the-new-york-times/
https://www.nytimes.com/section/todayspaper
https://www.nytimes.com/subscriptions/Multiproduct/lp8HYKU.html?campaignId=48JQY
https://www.nytimes.com/
https://www.nytimes.com/subscription?campaignId=79FKF
https://myaccount.nytimes.com/auth/login?response_type=cookie&client_id=vi&redirect_uri=https%3A%2F%2Fwww.nytimes.com%2Fsubscription%2Fonboarding-offer%3FcampaignId%3D7JFJX%26EXIT_URI%3Dhttps%253A%252F%252Fwww.nytimes.com%252F2006%252F04%252F23%252Farts%252Fmusic%252Fthe-gospel-of-new-music-according-to-the-violinist-midori.html&asset=masthead
https://www.nytimes.com/
https://www.nytimes.com/section/arts
https://www.nytimes.com/2023/02/22/theater/live-performances-nyc-spring.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/2023/03/21/arts/music/new-york-philharmonic-2023-24-season.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/2023/02/28/arts/music/carnegie-hall-2023-2024-season.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/2022/02/23/arts/music/met-opera-new-season.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/2023/03/26/theater/sweeney-todd-broadway-review-josh-groban.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/2023/03/24/theater/bad-cinderella-review-broadway.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/2023/03/20/theater/drinking-in-america-review-men-in-a-cracked-mirror.html?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_recirc&action=click&pgtype=Article&variant=undefined
https://www.nytimes.com/?name=styln-broadway&region=TOP_BANNER&block=storyline_menu_home_logo&action=click&pgtype=Article

